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Ea Vasko has been working with ab-
straction ever since the beginning of 
her career in the early 2000s. Her inno-
vative photographic experimentations 
question the act of seeing and common 
mechanisms of perception. They often 
challenge the viewers into determining 
the visual contents of the pictures them-
selves. She uses light’s potential to re-
flect and travel through translucent ma-
terials as a method for testing the limits 
of abstraction, pushing her surroundings 
to a point beyond recognition. Vasko 
compares these reflections to momen-
tary experiences, fleeting moments that 
the camera is unable to catch. The un-
predictability of the now can be seen in 
her photographs – nothing is definable, 
everything is just an ephemeral sighting. 

The artist was born in 1980 in Helsinki, 
where she currently lives and works. She 
received an MA in Photography from the 
Aalto University, School of Arts, Design 
and Architecture (now University of Art 
and Design) in 2009. Since then, her 
work has been shown in many solo ex-
hibitions, including Ma at Gallery Kant 
(Copenhagen, 2015) and Defining Dark-
ness at G/P Gallery (Tokyo, 2009). Her 
work has also been exhibited in group 
shows throughout Europe, including 
Fin(n)ish: Fresh Contemporary Art from 
Finland, Rare Gallery (New York, 2014), 
Helsinki Abstract, Galerie Nikolaus Ru-
zicska (Salzburg, 2012), and Touching 
Dreams - The Helsinki School, The Na-
tional Museum of Photography (Copen-
hagen, 2011).



MA, 2015

Ea Vasko’s works focus on urban envi-
ronments, drawing attention to types of 
places that usually go unnoticed. In Ma, 
the artist photographs liminal spaces, 
such as corridors, hallways, and yards. 
The title of the series derives from the 
Japanese term used in art and architec-
ture, translating to “gap” or “the space 
between two structural parts.” Her pic-
tures embrace the invisibility of transi-
tional spaces and create dreamlike sce-
narios that transcend mere architectural 
documentation. 
The word ‘Ma’ essentially refers to an 
“interval” between two or more spatial 
or temporal things and events. To sense 
something invisible is an essence of 
Japanese art. Awareness of form and 
non-form are equally significant. Ma as 
a concept can be described as a con-
sciousness of place, not in the sense 
of an enclosed three-dimensional entity, 

but rather the simultaneous awareness 
of form and non-form deriving from an 
intensification of vision. It is the thing 
that takes place in the imagination of 
the human who experiences these ele-
ments. Therefore Ma can be defined as 
an experiential place understood with 
emphasis on interval.

“In this project I am trying to visualize the 
‘Ma-experience’ through photography,” 
says Vasko. “By placing a reflection in 
the picture, I try to break the traditional 
way of seeing a space in “one frame” or 
as an entity, bringing a view from out-
side the photograph into the same pic-
ture plane. By doing this I try to imitate 
the experience of being in-between; be-
ing aware of the space where I´m now, 
but at the same time being aware of the 
other spaces surrounding me. It inter-
ests me to view space as a substance, 
as an experimental matter. Through this 

project I go back to the same principal 
ideas that I have been concentrating 
on my photographic projects already 
previously: The human ways of seeing 
and making a perception - and how to 

“disturb” them through photography. Is 
a photograph actually able to imitate 
a spatial experience? Can we ever for-
get the documentary value of a photo-
graphed image and stop reading its ref-
erences to reality?”



Ea Vasko - Reflecting Spatiality,  2024, Persons Projects, Berlin



# 8, 2015, Pigment print, Diasec , 69 x 49 cm



# 10, 2015, Pigment print, Diasec , 69 x 49 cm



# 9, 2015, Pigment print, Diasec , 69 x 49 cm



# 1, 2015, Pigment print on diasec and framed, 69 x 49 cm



# 5, 2015, Pigment print on diasec with black maple frame, 69 x 49 cm



# 7, 2015, Pigment print on diasec with black maple frame, 69 x 49 cm



REFLECTIONS OF THE EVER-CHANGING 
(THE SHORT STORY OF NOW) 

Reflections of The Ever-Changing (The 
Short Story of Now) is one of the artist’s 
most comprehensive observations. For 
this series, Vasko photographs reflec-
tions in cities at night at close range.
Through the reflections, she captures 
the constant change and movement 
that takes place in urban spaces. The 
artist compares these reflections to mo-
mentary experiences: the experience 
of now is fresh, abstract, and still apart 
from a logical timeline of history that we 
tend to build in our heads. The abstrac-
tion bears an unpredictable quality of 
the now while already indicating change 
that is about to happen. It is not com-
pletely definable yet – it is a part of a 
bigger picture. The reflection can be 
captured in a photograph, but ultimate-
ly, the camera is too slow to detain the 
ever-changing. Something in the picture 
has already shifted during the exposure.



Ea Vasko - Reflecting Spatiality,  2024, Persons Projects, Berlin



#01, 2009, Archival pigment print, matte Diasec, 132 x 200 cm



#15, 2009, Digital C-print, mounted on matte Diasec, 155 x 200 cm



#16, 2009, Digital C-print, mounted on matte Diasec, 155 x 180 cm



Ea Vasko - Reflecting Spatiality,  2024, Persons Projects, Berlin



#03, 2009, Digital C-print, mounted on matte Diasec, 155 x 150 cm



#04, 2009, Digital C-print, mounted on matte Diasec, 155 x 150 cm



#09, 2009, Digital C-print, mounted on matte Diasec, 155 x 150 cm



#06, 2009, Archival pigment print, matte Diasec, 155 x 150 cm



Touching Dreams – Helsinki School vol. III, 2011, Det Nationale Fotomuseum, Copenhagen



#28, 2009, Digital C-print, mounted on matte Diasec, 132 x 200 cm



#29, 2009, Digital C-print, mounted on matte Diasec, 200 x 132 cm



#30, 2009, Digital C-print, mounted on matte Diasec, 132 x 200 cm



TRANSLUCENTS, 2004

“The series Translucents is based on my 
observations on windows. At the first 
glance the windows seem clean and 
plain, but looking closer there are small 
flaws caused by time, like scratches 
and stains in surfaces or unclear shad-
ows seen through dirty windows. This I 
find very fascinating: The way everyday 
life has changed the buildings from a vi-
sion of the architect to a place formed 
by its users is a very inspiring subject 
to me and by that it is also one of the 
main themes in my work.  I have pho-
tographed the windows from close dis-
tance. By doing this, I want to remove 
the recognizable characteristics of them 
and let the photograph become an in-
dividual item that is not associated with 
the object that I have photographed. By 
leaving out recognizable things, also the 
scale in these pictures becomes unclear. 
Some objects of these images exist in 

reality and some of them are scale mod-
els that I have built.
Through making these pictures I have 
started thinking more about space and 
how people read space in photographs. 
Usually the experience of space in a 
photograph is clear: It repeats its subject 
accurately, and by that it also repeats 
accurately the space that has been 
photographed. But what happens in the 
viewer’s mind when the necessary items 
needed for the perception of space are 
getting less and less in the picture? 
A photograph can never fully repeat the 
experience of being in a space, because 
it only can picture a certain part of it at 
the time. When there are no obvious 
spatial elements in the picture, the view-
er starts actively creating them in his 
imagination. With this work I aim to an 
interaction between the viewer and the 
image: By re-interpreting my pictures, 

the viewer also re-invents the space 
pictured in them. Therefore my photo-
graphs are more like visual suggestions, 
not proclamations.”

- Ea Vasko



Abstractions,  2019, Persons Projects, Berlin



3.1, 2004, C-print mounted on aluminum, 75 x 90 cm



3.3, 2004, C-print mounted on aluminum, 75 x 90 cm



1.1, 2004, C-print mounted on aluminum, 75 x 90 cm



1.3, 2004, C-print mounted on aluminum, 75 x 90 cm



5.2, 2004, C-print mounted on aluminum, 75 x 90 cm



5.3, 2004, C-print mounted on aluminum, 75 x 90 cm



DEFINING DARKNESS

Defining Darkness is a series of pho-
tographs in which Vasko investigated 
nightly spaces as well as the process 
of seeing in the dark. In a dark space 
there is not enough colour or light for 
the eye to clearly perceive it. In a way, a 
picture taken in clear light is like a fact. It 
does not leave any room for imagination. 
When the object is clearly recognizable, 
it is also easily ignorable. Darkness, on 
the other hand, is comparable to some 
sort of uncertainty. Not being able to 
see could be interpreted as a symbol of 
not knowing, of not being in control. In 
the series, Vasko photographed nightly 
spaces lit by only artificial light. They are 
picturing different ways of trying to con-
trol a dark city space trough our ability 
of seeing. These themes are about four 
different types of darkness, from the 
chaos of artificial light in a big city to the 
dimness of a private bedroom.



Drawn by Light, 2009, Gallery TaiK Persons (now Persons Projects), Berlin



City / Disorder VIII, 2008, C-Print on aluminium, 160 x 200 cm



City / Disorder VII, 2008, C-Print on aluminium, 120 x 150 cm



Room II, 2006, C-Print on aluminium, 100 x 120 cm



Study IV, 2005, C-Print on aluminium, 50 x 60 cm



Study VII, 2007, C-Print on aluminium, 120 x 150 cm



Rose Boreal, 2008, Beaux Arts de Paris, France
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